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Welcome Address

Welcome Address

Dear Participants,
On behalf of IDMC – Institute for Democracy, Media & Culture we warmly welcome you to this
international conference on media and memory titled: “COVERING THE COMMUNIST PAST: MEDIA
TRANSFORMATION AND MEMORY IN ALBANIA.”
25 years after the fall of the Stalinist dictatorship in Albania, we think that it is time to examine the
regime and its implications in contemporary Albania. As media scholars, we are particularly interested in
exploring the role Albanian media and journalists have played on the societal reflection on the country’s
past during this period. We believe Tirana, the capital city of Albania, is the right place to talk about the
role of the media in covering the dictatorial past.
We invited scholars from Albania and abroad to respond to our call to study the case of Albania and
engage in an academic debate about its media and the way memory of its past regime is constructed and
presented to the general public. As the first conference of this kind organized in Albania, we are proud to
say that ICMM 2015 is an exciting forum with 30 participants coming together from East and West,
presenting 22 papers during the two conference days. The conference aims to promote innovative
research studies and findings with theoretical and empirical contributions in the field.
Organizing such a conference is a massive undertaking that would not have been possible without the
support of Konrad Adenauer Foundation in Tirana whose institutional partner IDMC is. Thank you very
much for making it happen!
We wish us a great conference, and a wonderful time in Tirana.

Jonila Godole

Sonila Danaj

Executive Director, IDMC

University of Jyväskylä
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Keynote Speech

Keynote Speech

Prof. PETER GROSS
School of Journalism and Electronic
Media
The University of Tennessee, USA
Peter Gross is Director and Professor,
School of Journalism & Electronic Media
Peter
Gross is Director
and Professor,
at the University
of Tennessee.
He is well
known for
successful administrative,
School
ofhisJournalism
& Electronic
financial and intellectual leadership as
Media at the University of Tennessee.
director of a major school, research and
He
specializes
in international
training
institute, international
summer
school,
and
head
of
two
journalism
communication. Multilingual, Gross
programs. Peter Gross speaks several
has
about and
and
foreignworked,
languageswritten
and has worked
traveled
extensivelyaround
in Western
and
traveled extensively
the world,
in Western and
East/Central
East/Central
Europe,
in someEurope,
former
in some former Soviet Republics
Soviet
(Belarus,Republics
Moldova, (Belarus,
Tajikistan),Moldova,
Taiwan,
India,
China
and
Cuba.
He
is
also
Tajikistan), Taiwan, India, China one
and
of the most distinguished scholars
Cuba.
regarding the development of media and
journalism in Eastern Europe.
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IDMC - Institute for Democracy, Media and Culture
jonila.godole@idmc.al
Sonila Danaj, Department of Social Sciences and Philosophy, University of Jyväskylä
IDMC - Institute for Democracy, Media and Culture
sonila.danaj@jyu.fi

Venue & Dates

Venue & Dates

ICMM 2015 will be held at Hotel Tirana International & Conference Centre.
Address: Scanderbeg Square Nr. Nr.8, Tirana International Hotel, Sheshi Skënderbej, Tiranë.
Tirana International Hotel is among the best and most prestigious hotels and conference centres in
Albania. The Hotel is located at the centre city centre, in the main square of Tirana (Skanderbeg square)
near to the most historical and cultural points of Tirana.
Monday, November 10 – Tuesday, November 10, 2015
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Oral presentations cannot exceed 15 minutes.
Each conference session will have 3-4 presentations, and the discussion will be at the end
of all presentations.
Sessions will be moderated by panel chairs whose responsibility is to make sure that
presenters keep their time limits and the remaining space allows for discussion.
Computer and projector will be available in the presentation room.
The recommended software to be used during a Presentation is Microsoft Office
PowerPoint (.ppt, .pptx) or Adobe Acrobat (.pdf).
If special software is to be used (e.g. Prezi, Google Docs etc.) the Conference Secretariat
should be informed at least one (1) week prior to the Conference.
Presentations should be delivered to the Conference Secretariat upon registration on a
memory stick.
Presenters are to ensure that they are available at least 30 minutes before their session
starts.
If videos (either online or embedded to the Presentation) are to be projected the
Conference Secretariat should be informed the latest during presentation deliver.
However Presenters are highly recommended to inform the Conference Secretariat at
least one (1) week prior to the Conference if special video formats are to be used (i.e.
different than .wmv, .avi, .mpeg, .mpg, .mp4)
Presentations will be stored on a desktop folder under the name "Presentations".
Presenters should click on the respective folder sequence (Session and time of session)
in order to locate their file (renamed under their last name).

Conference Program

AGENDA
COVERING THE COMMUNIST PAST: MEDIA TRANSFORMATION AND
MEMORY IN ALBANIA
International Conference on Media and Memory (ICMM 2015)
Date
Location
Languages

09 – 10 November 2015
Tirana International Hotel (Teuta Room), Albania
English – Albanian

Monday, 09 November 2015
Afternoon
16:30
17:00

17:30-18:15

Arrivals
Registration open
Opening Session | Welcome addresses
Mrs Jonila Godole, Director of IDMC
Mr Robert Wilton, Acting Head of OSCE Presence in Albania
Mrs Odeta Barbullushi, Deputy Minister for Foreign Affairs
Keynote Lecture
Prof. Dr. Peter Gross, University of Tennessee, USA

18:15-19:00

PLENARY SESSION | JOURNALISTS TALK ABOUT COVERING
THE COMMUNIST PAST

Moderation:

Sonila Danaj, University of Jyvaskyla
Panel discussion with journalists

19.30

Reception

Tuesday, 10 November 2015
08:30

Registration open

09:00-10:15

FIRST SESSION: THE ROLE OF THE MEDIA IN CONSTRUCTIN
MEMORY THROUGH TIME
Moderation: Dr. Lori E. Amy, Georgia Southern University
Types of media outlet and the construction of collective memory: The
media from 1921 to 1924 and its role on the memory of Albanian history
Dr. Iris Luarasi, University of Tirana
Understanding Albanian media through the status of the journalist in the
communist period
Dr. Ardita Reçi, University of Shkodra
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The Present Past: Covering The Communist Period in the
Contemporary Albanian media
Dr. Jonila Godole, University of Tirana

10:15-11:30

SECOND SESSION: TRANSFORMATION OF LANGUAGE AND
IMAGES IN MEDIA AND LITERATURE
Moderation: Prof. As. Mark Marku, University of Tirana
Language difference in media discourse before and after the ‘90s
PHD Candidate Elona Limaj Albanian University
The present of a past communism
PHD Irena Myzeqari, European University of Tirana
Politics of memory in post-communist Albania: the ‘new woman’ in
contemporary media
PHD Candidate Irida Vorpsi, University of Tirana/University of Vienna

11:30-11:45

Coffee Break

11:45-13:00

THIRD SESSION: MEDIA AND MEMORY: INTERNATIONAL
PERSPECTIVES
Moderation: Dr. Trudy Anderson, European University of Tirana
Discursive changes in remembering communism in Romania
Dr. Alina Thiemann, Visiting Fellow, Institute for Social Research,
Frankfurt am Main
The fall of the Communist Regime in Albania as depicted in the Italian
Media in the early 90s
Dr. Erka Caro / Sonila Danaj, University of Jyvaskyla
The Communist Albania in Time Magazine, 1944-1989
Dr. Belina Budini, European University of Tirana
“A look inside the bunker” Communist Albania according to the
New York Times
Albert Gjoka, Journalist

13:00-14:00

Lunch

14:15-15:30

FOURTH SESSION: MEMORY IN NEW MEDIA
Moderation: Dr. Rrapo Zguri, University of Tirana
The Memory of the Intangible Heritage and Cultural Diversity in
Albania in Multimedia Applications (New Media)
Dr. Shpend Bengu, European University of Tirana, Albania
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Collective Memory in Social Networks
Rashela Shehu, University of Tirana
New Media and an Ethics of Encounter
Dr. Lori E. Amy, Georgia Southern University
15:45-16:00

Coffee Break

16:00-17:15

FIFTH SESSION: MEMORY IN THE MEDIA: CRITICAL VIEWS
Moderation: Prof. Peter Gross, University of Tennessee, USA
Collective Dis-Memory, Collective Amnesia, the Post-Soviet Syndrome, and
Hidden Documentaries in Albania
Dr. Trudy Anderson, European University of Tirana / Fabian Kati / Ilda Papajani
Commemorating “the glorious past” – “peza n*fest”
Dr. Enriketa Pandelejmoni (Papa), University of Tirana
Who died? The role of the media in the reconfiguration of Collective
Memory in Albania
Dr. Jonila Godole, University of Tirana / Sonila Danaj, University of Jyvaskyla
The role of the media in the recognition and/or glorification of the
Crimes of Communism
Dr. Agron Tufa, University of Tirana

17:30-18:00

CLOSING SESSION: CONCLUSIONS AND NEXT STEPS

19:00

Conference Dinner

Ongoing

POSTER PRESENTATIONS
Dissidence, Memory and Nostalgia in (Post)Communist Romania. Two
Cases from the Păltiniş School
Dr. Dinu Gabriel Munteanu
Comparative Analysis Rwanda, Germany and BiH
Naida Softic
Under totalitarian control? Scope of action of press local correspondents in
communist Albania in the 1970s and 1980s
Idrit Idrizi, University of Vienna
Transtextuality as a Means of Construction of Collective Memory in a
Modern Ukrainian Magazine Essay
Tetyana Ivanykha / Hanna Polyakova Zaporizhzhya National University, Ukraine
The Influence of the Italian TV on the fall of the Communist regime in
Albania
PHD Lorena Liçenji, European University of Tirana
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The role of the media in constructing memory through time

The role of the media in constructing memory through time

Types of media outlet and the construction of collective memory: The media from 1921
Types
media
outlet
the construction
of collective
to
1924ofand
its role
on and
the memory
of Albanian
history memory: The media from 1921 to
1924 and its role on the memory of Albanian history
Dr. Iris Luarasi (University of Tirana)
_____________________________________________________________________________
in
time
and
informal
Most of the people in this world if will be observations
asked about media will say that media plays a "measurement" that allow us to falsify or
very significant role in their lives. Despite of confirm our expectations.
keeping us informed it keeps us entertained In the first place, history and media archive
has an impact on our way of living. That offers us information on how people and
happens because TV, radio, newspapers, societies behave. Major aspects of the
online media, and social networks have the functioning of a society, such as the election,
ability to influence our thoughts both ways, or military alliances, can not be constructed as
precise experiments.
positively or negatively.
People lives the present, but they always try to Consequently, the story should serve as our
make some plans for the future based on the laboratory, and data from the past should serve
past and present. Media has a deep impact on as our vital data in search for investigating
the way how we learn history. Parts from the why our complex species behave in the
past comes to us as an ideology from a manner they do in social circumstances. This,
political group, from documents that came up in essence, is why we can not stay away from
after deep researches from historians or based history: it offers us the sole basis of extensive
on documents from the media that documented data to investigate and analyze how societies
history through news and articles from the operate, and people need to have a sense of
everyday life. So media is here even for a how societies operate simply to run their lives.
In the history of the Albanian press, the years
greater role: to document the history.
On the other side, the historical approach 1921-1924 entered as the first part of the
provides journalism with an ingredient that second phase of Independence. This timeline
mostly is lacking in the study of media effects. is associated with important events, with in the
Books that talk about the history of journalism political, economic and social life of the
give us
country. The press plays its important role too.
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Understanding Albanian media through the status of the journalist in the communist
Understanding Albanian media through the status of the journalist in the communist
period
period
Dr. Ardita Reçi (University of Shkodra)
If one looks today in the archives of the
Albanian press and news chronicles of the
communist period, would be surprised by the
optimism, the momentum and the cheerful
hue of life that is reflected there. Although
the reality was quite different. But who was
building and how this “happy” image in the
media environment of that time in Albania?
Was there any strategy or intentionality in
building of this massive impression, or was it
simply a trick of the state propaganda? I
think that we can give answers to these
questions through the analysis of the status of
the main actors of this media "scene", the
journalists. This topic is a panoramic view,
with historical nuances of the evolution of
the Albanian media in the communist period.
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But its meaning will come through the
analysis of the position, the rights and the
obligations that had the Albanian journalists
of the time.
For its realization will be used empirical data
and analysis of various scientific works. We
will guide the theoretical support in books
dealing with propaganda and public
communications in totalitarian regimes. It
will be also used selected literature in the
field of the sociology of media.
The methodology that will be used will be
reflected first in bibliographic and theoretical
research in empirical analysis and
comparative method.

The role of the media in constructing memory through time

The Present Past: Covering the Communist Period in the Contemporary Albanian Media
The Present Past: Covering the Communist Period in the Contemporary Albanian Media
Dr. Jonila Godole (University of Tirana)
In the Albanian dailies you often find
articles and memoirs of the communist
period, in which the name of Enver Hoxha,
his family, and other important figures of the
regime are used regularly. The information
you find in the media is mostly a mixture of
the personal memories with the collective
memory, often in conflict with each-other.
As a result, the new generation born after
1990 is presented with a very confusing
picture of the past.
Individual memories are mainly presented in
the media through biographies, memoirs,
interviews with formerly prosecuted people
or people who in a way or another had taken
a stand against the regime. The question
explored in this paper is: Can we speak of a
typical Albanian memory after the 1990?
How do communicative and cultural
memory relate to each-other? And what role
does communism play for the new
generation?

This study is based on the empirical analysis
of the Albanian newspapers with the highest
readership from 1991-2009, by looking into
the role of the communist past in the
mediated public opinion. More specifically,
we look into: a) the image of Hoxha and his
family in the print media; and b) the debate
on the process of ‘opening the files’, i.e.
lustration. These aspects are chosen as focal
points of discussion on the former regimes
in post-communist countries such as
Albania.
Furthermore, a survey with 200 students of
journalism at the University of Tirana was
conducted in order to examine the
understanding the new generation has on the
previous regime. The survey also explored
the process through which new journalists
expand their knowledge on the past.
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Transformation of Language and Images in
Media and Literature

Transformation of Language and Images in Media and Literature
Language difference in media discourse before and after the 90s
Language difference in media discourse before and after the 90s
Elona Limaj (PHD candidate Albanian University)
This work will focus on language difference
in media discourse before and after the ´90ies.
Everyone supposes that different speakers
speak the same language and that they are
equal between them when they speak and
that communication is symmetrical. But
language does not exist separately from its
users; speech does not exist independently
from its speakers.
Language changes in time, space, based on
classes or different layers of the society and
according to concrete situations.
Journalists use the words to achieve their
goals that may include information, which
may deal with its social and cultural identity
and its role in the complexity of social interactions where he is involved.
Language and opinions expressed in media
reciprocally influence each-other. There are
the same norms that regulate expression of
opinions in the press that act on the words.
But, on the other side, every opinion
expressed in the media will have at its
disposal a well-determined fund of words
that would consist of its bearing code and
transmitter.
The language used by a certain community
reflects its features, way of living and
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opinions. Language forms perceptions and
points of view of the reality.
This works analyses language differences in
media discourse before and after the ´90-ies
in varying parts of the linguistic system:
phonology, pragmatics, syntax, morphology
and lexicon.
The focus our study is a corpus composed of
the total of texts consisting of newspaper
items. We have collected them based on
determined principles, mainly covering the
1980-2015 period, in order to provide a
thorough analysis to reflect the lexicalgrammatical phenomena of language
differences in newspaper items before and
after the ´90-ies.
Nevertheless, media discourse is not free to
say everything. The media discourse is
influenced by the language of state
institutions and certain circumstances. In
this respect, this will also be reflected in its
linguistic aspect.
This work will analyze the language before
the ´90-ies - full of ideological clichés,
made-to-order phrases - and language after
the ´90-ies - more open to linguists’
structures, neologisms and
expressive
words.

Transformation of Language and Images in
Media and Literature

The present of a past communism
The present of a past communism
Irena Myzeqari (European University of Tirana)
Rationale
Ismail Kadare is one of the most prominent
authors of the Albanian literature. His
literary works are known for their time,
geographical and sociological span. He
himself says that “the mixture of historical
periods, space, different human destinies,
stories and boundaries has been an object to
literature…” meaning that it is a vivid
organism adaptable to all the dimensions of
human lives (Beqiri, 1991: p. 127). Ismail
Kadare is a political writer that is why “the
political” remains an appealing topic to be
traced down and studied in his universe.
This article aims to interlace this variable
together with gender, trying to analyze how
it is constructed the political woman in his
works. For scientific reasons, the analysis is
based upon two of his books, published after
the fall of communism, “E Penguara” and
“Lulet e ftohta të Marsit”. Adapting a post
structuralist approach, this paper aims to

analyze how Kadare rebuilds the image of
women in Communism in the first book and
how he tries to change this image in the
second one.
Methodology
Based on Feminist Critical Discourse
Analysis, this article will analyze the image
of women in the chosen texts of Kadare,
through female characters’ language. Using
the methodological instruments and tools
offered by CDA researchers such as Van
Djik (1988; 1993) and Lazar (2005: 2010),
the analysis seeks to give some data on some
discursive aspects such as nominating and
labeling, both considered as ideological
carriers. The analysis is based on: a) Lexical
choices; b) structure of arguments and c)
conversation turns. Perceiving the text and
Kadare as mediums, we can draw some
interesting conclusions on how he tries to
rebuild that past reality in favor of his thesis
as a dissident.
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Politics of memory in post-communist Albania: the ‘new woman’ in contemporary media
Politics of memory in post-communist Albania: the ‘new woman’ in contemporary media
Irida Vorpsi (PhD candidate at Vienna University)
Albania experienced from 1944-1990 one of
the most totalitarian communist regimes of
the former Eastern Block. The construction
of the “new woman” in the framework of the
New Man philosophy applied by the
communist regime is the other face of the
Albanian reality dealing with the execution
and detention of the political and cultural
elite, the massive presence of the state
security (Sigurimi), the proclamation of the
country de jure as the first country to be
atheist made possible the absolute absence
of political dissidence. The subject of this
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paper is the approach of the Albanian media
to the “New Woman” after the collapse of
the communism. A certain nostalgia
involves a mainstream melancholy desire for
lost times, including the position of the
Albanian woman in the society. How is the
former female solder/ field-fabric worker/
approached by the media of postcommunist Albania? By analysing the
country´s contemporary media environment,
is aimed to disclose the politics of memory
in post-communist Albania and the almost
inexistence practices of mastering the past.

Media and memory: International perspectives

Media and memory: International perspectives
Discursive
Discursivechanges
changes in
inremembering
rememberingcommunism
communismininRomania
Romania
Dr. Alina Thiemann (Visiting Fellow, Institute for Social Research, Frankfurt am Main)
Social memory as a process of ongoing
reinterpretation of the past is characterized
by negotiations among societal actors over
issues which need to be publicly recognized
and collectively remembered. Particular
societal actors (e.g. political elites, news
media) have a powerful position in trying to
influence what a society should remember or
forget, as they benefit from a higher
authority among other actors competing for
supremacy in the public sphere. News media
in particular represents a “site of memory
construction” (Kitch 008) where official
and vernacular forms of memory interact
with each other. With these ideas in mind,
this paper discusses the discursive changes
in understanding communism and its
collapse in Romania during the first two
decades of post-communism. Based on a
historical and comparative discourse
analysis, this paper shows on the one hand
how initial counter-discourses became
dominant over time. On the other hand, it
tries to explain how news media has shaped

the communist nostalgia which started to
manifest itself in the public sphere in the late
1990s and became evident two decades after
the fall of communism. From a foreign
product (the Other) imposed by force in
Romania and an anomaly in the historical
path of the Romanian nation, communism
was later framed by news media as the result
of the strategies adopted by local actors,
who were thus held responsible for the
regime’s extreme repressive nature. In the
late 2009, communism was presented in a
more nuanced way, being recalled in terms
of
social
stability
and
economic
development. Therefore it seemed to be a
regime detrimental for some people, but
beneficial for many others. This paper claim
that once discourses about communism and
its collapse in Romania have been
reinterpreted, the present and the past gain
new attributes which are laid over older
concerns, sometimes obliterating former
remembrances.
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The fall of the Communist Regime in Albania as depicted in the Italian Media in the early
The
90s fall of the Communist Regime in Albania as depicted in the Italian Media in the early 90s
Dr. Erka Caro & Sonila Danaj (University of Jyvaskyla)
The fall of communism in the self-isolated
Albania attracted growing media attention in
the West, but more so in the neighbouring
countries such as Italy, where the
consequences were felt directly as a result of
the migration flows that preceded and
followed the fall of the regime. This article
analyses the coverage of the fall of the
communist regime in Albania and the
country’s political, social and economic
turmoil that followed in the early 1990s in
the Italian mainstream print media. We
examine the discursive and visual context
within which the Italian media constructed
the image of communist Albania and later
that of early post-communist Albania. We
found that the coverage held the rather
common views of isolation, poverty,
backwardness, political instability and civil
unrest. However, while initial articles were
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mainly describing the unfolding of the
political events and the key political figures
involved, the entering of many people in the
foreign embassies in Tirana (also referred to
as political migration) caused a shift in the
media discourses from descriptive towards
more analytical debates. The issue gained
salience when the first immigrants arrived in
Italy and the boat migration began. Media
discourses were at the time intertwining the
political processes in Albania with the image
of the Albanian as an immigrant. The early
portrayals of political asylum seekers soon
were transformed into accounts of illegal
and economic migrants. As a result, what
was happening in Albania was no longer
simply a matter of geopolitical importance,
but one with direct economic and social
implications for the Italian society.

Media and memory: International perspectives

The
Magazine,
1944-1989
The Communist
CommunistAlbania
AlbaniaininTime
Time
Magazine,
1944-1989
Dr. Belina Budini (European University of Tirana)
It has always been a matter of general
curiosity for the western media to look at the
Balkans countries. In particular, the way
how western media represent and construct
those countries is also a question that has
been taken by scholars generally. This paper
shall look more closely at the American
magazine, Time and the coverage it has
given to Albania, one of the countries of the
Balkans region. By focusing on one media
and one country, the aim is to conduct a
longitudinal study from the early days of
Time publication to nowadays, precisely
from the year 1923 to 2013, in order to grasp
evolutional trends and developments over
time. This study is based on a combined
methodological approach from within the

empirical tradition of the media studies and
research: the textual studies and the study of
the agency. Both quantitative and qualitative
instruments are used to collect and analyze
the data. The content analyzed consists of
the news about Albania featured in Time
magazine, in terms of their frequency,
placement, topics and framings; as well as
the language and the discourse used to
depict the country, its people and its politics.
Based on the above research, the main
argument of this study is that the subject of
Albania is approached and constructed in a
repetitive constant way over time on the part
of the Time magazine during the years 1923
and 2013.
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"To
observeinside
inside
bunker"
communist
Albania
according
“The
York
“To observe
thethe
bunker”
The The
communist
Albania
according
to “Theto
New
YorkNew
Times”
Times”
Albert Gjoka, Journalist
There cannot be any foreign media, either is
it Balkan media that has followed
developments in Albania in such a particular
viewpoint than The New York Times
newspaper. Since the start of its publication
in 1851 until nowadays, in its 164 year old
digital archive there can be ascertained more
than 18 800 findings where the name
Albania is mentioned, whereas during the
communist period (1945 – 1992) there can
be found over 8000 references of articles.
The journalists who have reported on the
communist country have exploited Albanian
media sources in foreign language, channels
through third countries with which the
regime had diplomatic relations as well
through Albanian Diaspora. It can be
ascertained that experienced reporters have
also made use of the secret information
through official diplomatic services or
intelligence services. The sole journalist to
have visited Albania in this period is
Harrison Salisbery, who has conducted the
sole interview in US press with the then
Prime Minister Mehmet Shehu. Numerous
journalists are winners of prestigious prices
in media (for example Pulitzer). The most
distinguished among them is David Binder,
who has reported on Albania and the
Balkans from 1965 – 1998. The fashion in
which this media has observed Albania
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during the communist system has no
“colonialist approach” as ascertained by
journalists or travellers from the neighboring
countries, but also by European countries
during the XX century. By means of it, we
have a better understanding of the
geopolitical position of Albania in relation
to Eastern communist countries and the
West, as well as we are able to analyze the
trajectory toward the utter isolation of the
country up to the decomposition and
collapse of the system. This media has
maintained a clear editorial line against the
official communist policy; moreover it has
attempted to make “diversion” at particular
moments, trying to trigger clashes between
the two most senior heads of Tirana policy:
Enver Hoxha and Mehmet Shehu. The New
York newspaper is an observer but also
notable witness, time after time, of the
complicated politic and diplomatic relations
between Albania and US. The archive of
articles in the given case is a “sampling”, in
order to study also professional standards or
methods of a media, which reports by
observing through the “loop-hole” of a
bunker. The articles are not merely
information, but they serve nowadays as
primary sources even for researchers or
historians.
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The Memory of the Intangible Heritage and Cultural Diversity in Albania through multiThe
Memory
of the Intangible Heritage and Cultural Diversity in Albania through
medial
Applications
multi-medial Applications
Dr. Shpend Bengu (European University of Tirana, Albania)
The tradition of archiving the collective
memory, for historical reasons, displays some
particular characteristics in Albania. The
biggest part of the Albania's collective
memory archive, which is recorded via
analogue mediums along the 20th century, is
in a problematic existential state. In order to
save this collective memory from irreversible
damages that come with the time factor, it is
urgently needed a realization and engagement
in every level of the Albanian society for the
digitization of such heritage.
The collective cultural memory in Albania
includes two important cultural elements:
1 - the Intangible Cultural Heritage
2 - and the Cultural Diversity
The Albanian Intangible Heritage, is
transmitted until nowadays, mainly through
the oral narration and also the visual one
(symbolic images) of prehistoric origin.
Safeguarding and respecting the Intangible
Heritage is developed in parallel with
respecting and safeguarding the Cultural
Diversity and the minority cultures in Albania.
Here are some particular problematic in
various
historical
periods
from the

development of these two important elements
of the Albanian collective memory:
1 - Until the mid part of the 20th century, this
memory was developed naturally with its ups
and downs.
2 - During the dictatorship, the collective
memory of the Intangible Heritage and of the
Cultural Diversity in Albania, underwent
systematic and traumatic damages and
deformations.
3 - The traumatic results of this collective
memory of Intangible Heritage and Cultural
Diversity in Albania, surfaced during the
transitional post-traumatic period, until the
first decade of the 21st century.
4 – During the last years, a particular
attention is dedicated to the work for the
reevaluation, recuperation and revival of the
collective memory through the new media.
Such an example is the realization of the
Digital Multimedial Interactive Map of the
Intangible Heritage and Cultural Diversity in
Albania.
https://www.google.com/maps/d/edit?mid=zq
RLBBvrMriI.krAS1EMQvZ-U
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Collective Memory
inSocial
SocialNetworks
Networks
Memory in
Rashela Shehu (University of Tirana)
Shared memory is preserved and transmitted
by
various
mediums,
occasionally
institutionalized for its transmission and in
other cases as collection of personal
memories. The environment in which this
recognition develops is equally important,
especially nowadays, in the time of
networks, which provides new means and
the multiple distribution of information.
Thus, this paper comes with the purpose to
understand more about the transformation of
shared memory, as historical and cultural
process, which takes place in new social
environments.
Media and memory serve as containers,
shelters and memory archives.
- What are the instruments that Facebook
offers for the preservation and the
transmission of shared memory?
- Does the memory remain with the same
features and the same cultural and historical
data?
- Which are the changes and the
transformations of memory through social
media?
- Which are the consequences of these
transformations?
To answer the above questions, I have used
academic materials, books and empirical
data collected from social networks. I have
used as the main literature the book "The
Media and Memory '' by Joanne GardeHansen, who calls the digital media a
creative archive.
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The theoretical part comes illustrated with
observations and data collected from
different Facebook sites, profiles, fun page,
statuses and the online research. I kept in
attention the profiles and the pages of
historical characters that are represented
again in a new environment with different
display, various data to re-contextualize in
time and space.
Some of the conclusions drawn during the
research:
- New social environments develop a shared
memory through instruments such as
accessible sites, which include photos, notes,
statuses, personal profiles, locations (check
in, tags etc.).
-Networks (Facebook) create the possibility
of exchanging and mutual construction of
memory through interactivity (personal
memory), likes, comments, photo albums.
- Transformation and symbolic re-dimension
of memory, as a result of historical and
political changes.
- The re-dimensioning of historical memory
in time and content (shift from the context
and the message)
- The reversal of public image (it is used
their importance), the placement in the
nowadays actuality, the presentation of a
profile with unknown nuances, sometimes
deviant, based on the historical knowledge
about them.
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New Media
New
Mediaand
andan
anEthics
EthicsofofEncounter
Encounter
Dr. Lori E. Amy (Georgia Southern University)
While the ongoing effects of violent
repression permeate every dimension of the
social fabric in Albania, there has as of yet
been little in-depth analysis of how different
experiences of totalitarian repression shape
individual and cultural memory and identity
or of how traumatic histories are passed
down through the generations. Albania thus
lacks a socio-cultural context in which an
ethical public rhetoric may help people to
understand and negotiate between different
historical, political, and experiential
positions and to bring different historical
memories into productive relation. Owned
and controlled by political parties,
traditional media has exacerbated this
problem. To date, political speeches, media
representations, and public discourse remain
locked in a rhetorically violent battle pitting
“us” against “them,” deploying terms like
“communist”
and
“criminal”
in
decontextualized frames, and reinscribing
relations and dynamics of oppression. My
analysis of the political battles over what to
remember and what to repress of the
communist past focuses on possibilities for
new media to intervene in these memory
battles.

I am particularly concerned with the
problems that arise when conflicting
memories have no discursive frame through
which competing memories can come into
productive relation. New media offers
possibilities for holding together these
competing experiential narratives through an
ethics of encounter (Oliver 2001) and
attention to historical detail. Social media
sites that approach memory as a cultural
work understand memory as multidirectional and multi-valent. From this
perspective, it is possible to engage
competing memories in ways that liberate
energies for imagining futures rather than
deploy memories in battles over the past. To
illustrate this, my talk uses the Civic Media
Project’s Community Activism site to model
possibilities for Albanian media to
incorporate ethical engagements with
memory and identity in the project of
evolving a democratic public sphere.
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Collective Dis-Memory, Collective Amnesia, the Post-Soviet Syndrome, and Hidden
Collective
Dis-Memory,
Collective Amnesia, the Post-Soviet Syndrome, and Hidden
Documentaries
in Albania
Documentaries in Albania
Trudy Anderson (European University of Tirana) Fabian Kati & Ilda Papajani
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This paper posits that Albania suffers from
collective dis-memory, collective amnesia and
distortion from true democratic values in its
media today, partially due to the Post-Soviet
Syndrome. On a comparative basis with the
former Soviet Union, Cuba, China, and Eastern
Europe, the symptoms of the Post-Soviet
Syndrome as found in Albanian media, will be
examined from the historical perspective. The
influence of the former Soviet Union model of
propaganda in Albanian media had a historically
strong impact as it covers by far the longest
period since the formation of the Albanian
modern alphabet (1909) and the existence of an
effective Albanian state after WWI.
Foucault's censorship strategies of incitement,
intensification, reversal, blockage and denial
were demonstrated in the censorship of the
Albanian media model, and more specifically
during the Yugoslavian and Soviet era (19441962), the Chinese era (1962-1976), and the
period of total isolation in Albania (1976-1990),
the propaganda system of Socialist Realist
strategies of power positioning were applied
with increasingly zealous effort. This tendency
of overcoming the limits imposed by the original
model is peculiar only to the Albanian case, and
will be exposed briefly in the first part of this
paper.
In the second part a case study will be further
analyzed. It refers to a specific moment of the
Albanian media history during the communist
period, and to the censorship applied at that
particular time (1973). Recently a documentary
film was made capturing the dynamics of that
moment and we are going to refer to it as a case
study.
"The Hidden Documentary" (2013), Director
Fabian Kati and Director of Photography Ilda
Papajani, is a film about another documentary
that was made in 1972 and censored in 1973,
produced by Kinostudio and titled "Touristic
Albania". In 1971-1972 a temporary "apertura"
occurred (taken from the Spanish, and referring
to the time before Franco's death and the
'transition', when things began to 'open up' in the
media). "The Hidden Documentary", retrieves
the 'lost' documentary of "Touristic Albania",
shot during this short period of liberalization,

and examines it. This touristic documentary
featured a group of good-looking young people
who had finished high school and spend two
months travelling around Albania looking at
historic sites and natural beauty. They are fresh,
cheerful with hope for the future, and innocent.
But the documentary was banned and some of
those who participated in its production were
even politically persecuted. In this second part
the paper also examines the question "why?"-Why was this seemingly fresh and innocent
documentary, as well as the people in it, seen as
a threat to the propaganda system?
In the beginning of 1973, the liberalization
period in Albania had abruptly ended, soon after
the 11th Contest Song Festival (held in Tirana
during the third week of December, 1972). The
reaction to this show by the propaganda system
triggered the heaviest censorship yet, and
opened up a period of dismay among artists and
in cultural production, that endured until the end
of the communist totalitarian regime in Albania.
The spontaneous process of liberalization, which
was very much linked with the viewing of
Italian television, was replaced by Enver
Hoxha's "new man" ideology with even more
fervor than before. The signal of Italian,
Yugoslav and Greek television was then
disrupted, and trying to watch them in the
seventies was considered a serious political
crime. Although during the eighties young
people were attracted again by secretly watching
foreign television programs, the propaganda
system did not relax its censorship on the
cultural and media ground. In the media, the
'opening' closed, and what could have been
slightly better in Albania ended in 1973.
The overall purpose of the paper is to question
how can it be then, after 25 years of
liberalization from the strict propaganda
censorship of the past, can there still be
resemblances in the way the Albanian media
works today? Collective dis-memory, collective
amnesia, and distortion from true democratic
values are clear signals of a cultural problem
that is still alive and partially due to the PostSoviet Syndrome. In conclusion, a few clips
from "Hidden Documentary" will be shown for
purposes of discussion.
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Commemorating
"theglorious
gloriouspast”
past"––“peza
"pezan*fest”
n*fest"
Commemorating “the
Dr. Enriketa Pandelejmoni (Papa) (University of Tirana)
The aim of the paper is to analyse the actual
public perception of the commemoration of
the annual anniversary of Meeting of Peza.
The Peza Meeting (September 16th, 1942)
was called during the IIWW by the
communists to unite all the resistant groups
active in Albania to fight and to organise in
a joint National Liberation Movement
(NLM) against the Axis forces in the
country. During the communist period the
Meeting of Peza was commemorated as a
very important movement of the war against
fascists and Nazis armies, because of the
establishment of the NLM and the creation
of the national liberation councils

throughout Albania dominated by the
communists. After the collapse of
communism in Albania this meeting was
commemorated, but mostly by the leftist
political forces of the country.
By analysing mostly the visual and media
material of the public commemoration of
Peza, I want to understand the public
perception of this event and in generally the
conception of “coming to terms with the
past” by the actual official political elite.
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Who died? The role of the media in the reconﬁguration of Collective Memory in Albania
Who died? The role of the media in the reconfiguration of Collective Memory in Albania
Dr. Jonila Godole (University of Tirana) and Sonila Danaj (University of Jyvaskyla)
At the fall of communism, Albania was
ruled by Ramiz Alia, who came to power
following the death of the historical dictator
Enver Hoxha. After a brief period as the first
president elected by the still communistdominated parliament in 1991, he withdrew
from the political scene with sporadic public
appearances until his death in 2011. As the
process of lustration has been incremental
and insufficient in the country (Letki 2002;
Austin and Ellison 2008) and mainly used as
political leverage (Elbasani and Lipinski
2011), his death brought him once again on
the first page. Media not only covered his
death, but also his life, giving way to a
debate about his role in Albanian politics in
the previous as well as the present regime.
Considering the contemporary relevance the
communist past still has for the current
political discourse in the country (Elbasani
and Lipinski 2011), we look into the way the
media framed this public figure and ask:
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How do the Albanian media influence the
reconfiguration of the important communist
figures and thus Albanian collective
memory of that period? We use the literature
on lustration (Welsh 1996; Williams,
Szczerbiak dhe Fowler 2003) and media
framing (Goffman 1974; Zelizer 1993,
2008), in particular of the past and of the
collective memory (Halbwachs 1992;
Hirszowicz and Neyman 2007) as a
theoretical framework for a critical
discourse analysis of print media coverage
and debates of the event. Through the
example of the former communist leader we
explore the role media plays in framing the
recent past for contemporary audiences. We
find Albanian media ambivalent towards
Alia, his role in the political processes in the
country, and the recent communist past,
which reflects the attitudes of the political
elites in the country.
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The
of theinMedia
in the Recognition
and/or
Glorification
of the
The Role
ofRole
the Media
the Recognition
and/or Gloriﬁ
cation
of the Crimes
ofCrimes of
Communism
Communism
Dr. Agron Tufa (University of Tirana)
With the formal fall of the communist
system in Albania, no serious attempt, based
on a fair and clear strategy of studies and
analysis on what happened for a quarter
century under the dictatorship, was ever
done. The fearful truths of the Calvary
experienced from the most disgraceful part
of the Albanian population remained
unknown to the public, as well for the ones
that survived and experienced the cruelty of
the Albanian communist prisons and the
deportation camps or the ones that lost their
families and relatives. The inherited
institutions of education and culture, the
Academy, the educational system and its
levels, the schools and universities, kept
being indifferent toward this social and
national drama; the school programs had and
still have an un-decommunistized content,
making one believe that there has never
been in the social memory any continuous
terror over the civic freedoms and rights.
The only chance the Albanian Society had to
learn something about the Crimes of
Communism was through the media
information or reviews, columns, where are
reported briefly and simply historic events,
episodes of terror, punishment expeditions,
anti-communist riots and rebellions, not to
mention the dossiers of confessions and
documents over the fate of the personalities
and their families, condemned, shot or
deported from the communist regime. This
mission is forwarded from our media
through
a
continuous
ambivalence,
according to certain segments of powers that
control the media, sometimes spontaneously
and instinctively, in some forms and
formats, from which the most distinct and
traditional are as follows:
a) the partial publication of the
survivors memoirs form the prisons or
communist camps of deportation (if the
publishing activity can be considered as part

of the Media) versus - glorifying memoirs
and testimonies on Enver Hoxha, Labor
Party, ministers and Hoxha's collaborators,
the Intelligent services of Sigurimi, etc; b)
Putting into spotlight any character of the
anti-communist resistance in case of
anniversaries or jubilees through the written,
virtual or visual media, versus - jubilees/
glorifications of ex-commanders and
commissars of partisan war or ex-ministers
or the dictator's collaborators;
c) The
special dossiers, of the mini-monographic
kind, where at the center of them is the
central figure of a hero (dead or still living)
of the anti-communist resistance or the
communist prisons, or maybe a tragic event
which, during the communism is not
mentioned at all or is presented as totally
untrue or false, versus - the dossiers on the
braveries of Enver Hoxha and his
collaborators, representing a separate
"epos"; d) the special TV documentaries
over the fate of an anti-communist
protagonist or group, the testimonies, facts,
arguments and archives documentation,
versus - documentaries where the image of
Enver Hoxha is glorified, his collaborators
and the Sigurimi (Albanian intelligent
services) confronting the class enemies, the
soviet
revisionists,
the
American
imperialists and the Chinese Maoists; e) The
huge number of Albanian TV channels, state
and private platforms that air nonstop
movies intoxicated by ideology, or movie
reportages from the communist everyday
life,
versus
any
stigmatizing
movie/documentary on the communist
realities, mainly in the genre of parody or
black humor.
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